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Opierame sa o chapanie tela ako
vychodiska ludskej skisenosti Maurica
Merleaua-Pontyho odkazujuce k tomu,

Ze nasSe vedomie, prezivanie a vnimanie
sveta su neoddelitelne spojené s nasim
telom a Ze disponujeme stelesnenym
vedenim. Telo je zakladnym nosi¢om bytia
a prvotnej skusenosti, cez ktort vnimame
a interagujeme s okolitym svetom. Svet sa
nasmu vedomiu vynara skrz telo. A dotyk
sa v tychto suvislostiach ukazuje ako ste-
lesneny nastroj bytia vo svete, ktory umoz-
fuje predovsetkym existencialny pristup
k veciam. MézZe byt otvoreny, zranitelny,

Medzinarodna vystava Grey Gold: Dotyk

je pokraé¢ovanim pévodnych projektov Grey
Gold: Ceské a slovenské umelkyne 65+
(2014) a Grey Gold: Na dosah ruky (2017)
so Specialnym zameranim sa na slovensku,
cesku a aktualne tiez rakusku umelecku
produkeiu. TaZiskom kuratorského
konceptu Grey Gold je pristup k vy$Siemu
veku a rodu ako k umeleckym témam

a zaroven sociokulturnym fenoménom,
ktoré otvaraju otazky marginalizacie
umelkyn najstarsich generacii a tabuizacie
vyssieho veku.

Aktudlna vystava posuva svoj fokus k feno-
ménu dotyku - telesného, hmatového

i duSevného ¢i mentalneho. Ludska (i spiri-
tualna) skusenost bola az donedavna pre-
vazne fyzického pévodu. Ale industrialna,
postindustrialna i su¢asna postmaterialna
doba priniesla skusenost sveta ako hete-
rogénneho pola ludskych i neludskych
aktérov, éasto oscilujucich medzi fyzickou
avirtualnou podobou. Potreba dotykat sa
veci i udi, mat s nimi priamy kontakt pro-
strednictvom dotyku, nechat veci vznikat

v priamej nadvaznosti mysel-telo/ruka-ob-
jekt boli pre generaciu umelkyn narodenych
v 40.a 50. rokoch 20. storocia, ktoré su
zastupené na vystave Grey Gold: Dotyk,
bytostna. Ich estetické skusenosti s ume-
leckou tvorbou boli a nadalej su z velkej
Casti spojené s ¢innostou ruky ako nastroja
tvorivého spracovania idey.

fujuci, odmietavy, zvazujuci a manipuluju-
ci. Dotykat sa a byt dotykany je to, o nam
umozniuje akykolvek vnem prezivat reci-
pro¢ne. UGi nas prezivat svet, existovat
zodpovedne a s vedomim vzajomnosti.
Dotyk na rozdiel od nastrojov virtualnej
reality nenavodzuje imerzivne vhemy, sam
nas pohlti a ponori do svojho posolstva.
Dotykame sa vSak pod vplyvom nasej
rodovej a vekovej skusenosti inak? Moze
byt dotyk determinovany rodom i vekom

v §irSom kontexte umeleckej tvorby?
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The international exhibition Grey Gold:
Touching is a continuation of the earlier pro-
jects Grey Gold: Czech and Slovak Women
Artists Over 65 (2014) and Grey Gold: At My
Fingertips (2017), with a particular focus on
Slovak, Czech, and now also Austrian artistic
production. The curatorial concept of Grey
Gold focuses on viewing old age and gender
as both artistic themes and socio-cultural
phenomena that raise questions about

the marginalisation of the most senior
generation of women artists and about

the taboo surrounding old age.

The current exhibition shifts emphasis

to the phenomenon of touch - physical,
tactile, as well as emotional and mental.
Human (also spiritual) experience has until
recently been predominantly of a physical
nature. Yet industrial, post-industrial,

and contemporary post-material times have
heralded experience of the world as a heter-
ogeneous field of human and non-human
actors, often oscillating between physical
and virtual forms. The need to touch things
and people, to have tactile contact, to have
direct mind-body/hand-object connection,
were fundamental for women artists born

in the 1940s and 1950s, the generation
represented in the exhibition. Their aesthetic
experience of artistic work has been, and
continues to be, closely linked to activity

of the hand as a tool for the creative
processing of ideas.
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The exhibition draws on Maurice Merleau-
-Ponty’s concept of embodied conscious-
ness, which relates to the fact that our con-
sciousness and experience of the world are
inextricably linked to our body. The body is
the core vehicle of being, the primal experi-
ence through which we perceive and inter-
act with the world around us. The world
emerges in our consciousness via the body.
Touch, in this context, is the embodiment of
being in the world, the sense that above all
facilitates an existential perspective. Touch
can be open, vulnerable, self-reflective,
caring, healing, but also hurtful, dismissive,
binding, or manipulative. Touching and being
touched allows us to reciprocate any sensa-
tion. It teaches us to experience the world,
to exist responsibly and with consciousness
of mutuality. Unlike virtual reality devices,
touch does not induce immersive sensa-
tions; it absorbs us, engulfs us in its mes-
sage. But do we touch differently influenced
by our gender and age? Can touch be
distinguished by gender and age in the
broader context of artistic creation?
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